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Abstract: The contemporary character of composition is influenced by performance techniques,
since the composers of the new millennium are often the performers of their compositions, too. On
the other hand, jazz musicians, traditionally focusing more on performance, enhance the
compositional aspects in their performance. Although performance and textual critical
interpretation (criticism) investigate the same object of composition, the result is different,
depending on competence and non-traditional sound environments. Listeners and the
environment directly participate in the performance. This project examines the contemporary and
the past critical performance of jazz and art music, the extent of listeners’ participation
(participatory sense-making, the ear worm phenomenon), the intensity of experience (peak
experience), and soundscape studies in contemporary composition in terms of climatic changes
and the philosophy of deep ecology. It will confront the discovered facts with its own analytical
findings.
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Maciej Smółka: Staging the Minneapolis Sound: Reinterpreting
Musical Heritage across Theater, Ballpark, and Block Party

Abstract: Popular music heritage is made and remade through performance and its movement across
urban spaces. Each return to established repertoire selects artists, redistributes importance, and proposes
relationships among music, place, and community (Cohen 2013; Bennett and Rogers 2016). This paper
compares three events from Prince Celebration Week 2026: Revelation – A Retrospective of the
Minneapolis Sound at Chanhassen Dinner Theatres on 2 June, Prince Night at Target Field on 4 June, and
the Prince Block Party & Sing-Along in Minneapolis on 6 June. Drawing on participant observation,
repertoire analysis, and event framing, the paper examines how institutions and formats reinterpreted the
Minneapolis Sound.

Revelation reconstructed it as a tradition. Repertoire from The Time, Jesse Johnson, Vanity 6, Wendy &
Lisa, Alexander O’Neal, and others situated Prince within a network, making the scene audible (Smółka
2023). Prince Night relocated this heritage into professional baseball. Through Prince/Twins co-branding,
stadium music and imagery, themed merchandise, and the rituals of the game, Target Field presented
Prince as a civic emblem and connected popular music memory with sporting identity (Graakjær 2026). The
block party produced a contrasting commemoration. Organized by Paisley Park and the City of Minneapolis
near Prince’s mural, it moved from a participatory mass-choir sing-along to multigenerational performances
and unannounced appearances by New Power Generation musicians, The Twinz, and Sheila E. Combining
participatory and presentational music-making (Turino 2008), it transformed Prince’s repertoire into
collective civic memory.

The paper argues that one musical legacy can be organized through three spatial and institutional frames: a
musicians’ genealogy and expansive scene, a civic brand embedded in sporting spectacle, and
participatory urban heritage centered on a star. Together, the events reveal heritage as mobile and
context-dependent, continually reshaping who represents the city and how audiences encounter its musical
past (van der Hoeven and Hitters 2020).

Key words: Minneapolis Sound, Prince, popular music heritage, cultural memory, urban space
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Stefano Marino: “Push Me and I Will Resist”: Aesthetic and
Social Dimensions of the Grunge Musical Subculture

Abstract: “Push me and I will resist” is a famous verse from the 1994 song “Corduroy” by the
American rock band Pearl Jam, one of the main bands (together with Nirvana, Alice in Chains,
Soundgarden, Melvins, Mother Love Bone, Mudhoney, Screaming Trees, and many others) of the
important musical scene usually associate to the city of Seattle and its cultural milieu and to the
notion of “grunge”, coined in the late 1980s / early 1990s to define this particular variant of rock
music. A verse like “Push me and I will resist” is particularly impressive and fitting, from my
perspective, because it masterfully exemplifies and embodies various features of what we may
freely call the “philosophy” presented in several songs of Pearl Jam and, more in general, various
aspects of the “philosophy” that characterized the grunge movement in its entirety. After more than
three decades since the time when those rock bands (and, above all, Nirvana and Pearl Jam)
achieved in a few years an enormous commercial and artistic success – thus ascending in an
extremely rapid way from the status of cult bands in the niche of so-called “underground”,
“alternative” or “independent” rock to the level of global recognition and fame in the so-called
mainstream scene, with hit songs constantly aired on the radio, videos constantly broadcasted on
MTV and other TV programs, etc. – what we may call the grunge musical subculture still represents
an important and intriguing case study which allows to investigate the overlapping and the
intertwinement between aesthetic and social dimensions that often characterize the phenomena
belonging to musical subcultures. In my contribution to the International Scientific Conference in
Bratislava “Interpretation and reinterpretation in jazz, rock and pop music” I will focus on the
example of the “grunge” scene of the 1990s to analyze and highlight some conflicts and paradoxes
of grunge aesthetics in its fascinatingly contradictory status between punk-rock and pop.

Keywords: rock music, punk vs. pop, Seattle "grunge" style, aesthetics, subcultures

References:
Aimi, G. 2026. “Manuel Agnelli: MTV ha contribuito a uccidere una generazione.” Rolling Stone Italia,
March 24, 2026. https://www.rollingstone.it/musica/interviste-musica/manuel-agnelli-mtv-ha-contribuito-
a-uccidere-una-generazione/1023903.
Adorno, Th. W. 2006a. Current of Music. Elements of a Radio Theory. Edited by R. Hullot-Kentor.
Cambridge-Malden (MA): Polity Press.
Adorno, Th. W. 2006b. Philosophy of New Music. Translated and edited by R. Hullot-Kentor.
Minneapolis-London: University of Minnesota Press.
Alfieri, A. 2019. Rocksofia. Filosofia dell’hard rock nel passaggio di millennio. Genova: il Melangolo.
Alfieri, A. 2021. “Pearl Jam/Nirvana: A Dialectical Vortex that Revolves Around the Void”. In Pearl Jam
and Philosophy, edited by S. Marino and A. Schembari, 205-217. London-New York: Bloomsbury.
Barth, A. L. 2014. “Considering the Universal Punk in World History”. In Punk Archaeology, edited by W.
Caraher, K. Kostis and A. Reinhard, 21-28. Grand Forks: University of North Dakota Digital Press.
Bennett, A. 2006. “Punk’s Not Dead: The Continuing Significance of Punk Rock for an Older Generation
of Fans.” Sociology, No. 40 (2): 219-235.
Blush, S. 2016. New York Rock: From the Rise of The Velvet Underground to the Fall of CBGB. New
York: St. Martin’s Publishing Group.
Cancian, A. and Graziano, G. 2026. Smell of grunge. La scena di Seattle e i suoi dischi. Roma: Arcana
Editrice.
Caraher, W., Kourelis, K. and Reinhard, A. 2014. Punk Archaeology. Grand Forks: University of North
Dakota Digital Press.

4



Clark, D. 2003. “The Death and Life of Punk, the Last Subculture”. In The Post-Subcultures Reader, edited
by D. Muggleton and R. Weinzierl, 223-236. Oxford: Berg.
Cobain, K. 2003. Journals. London: Penguin Books.
Cummings, J. 2013. “Perry Anderson Meets the Rolling Stones”.
https://chaosofmemories.wordpress.com/2013/02/19/perry-anderson-meets-the-rolling-stones.
Dotto, S. 2014. Pearl Jam: Still Alive. Testi commentati. Roma: Arcana Editrice.
Fisher, M. 2009. Capitalist Realism: Is There No Alternative? Winchester-Washington: Zero Books.
Gadamer, H.-G. 2004. Truth and Method. Translated by J. Weinsheimer and D. G. Marshall. London-New
York: Continuum.
Givony, R. 2022. Not For You: Pearl Jam and the Present Tense. London-New York: Bloomsbury.
Goshert, J. C. 2000. “Punk After the Pistols: American Music, Economics, and Politics in the 1980s and the
1990s”. Popular Music and Society, No. 24: 85-106.
Grossberg, L. 1986. “Is There Rock after Punk?” Critical Studies in Media Communication, No. 3: 50-72.
Hanscomb, S. 2020. “Shot by Both Sides: Punk Attitude and Existentialism”. Existential Analysis: Journal of
the Society for Existential Analysis, No. 31 (1): 4-19.
Hebdige, D. 1979. Subculture: The Meaning of Style. London: Routledge.
Henry, T. 1984. “Punk and Avant-Garde Art”. The Journal of Popular Culture, No. 17: 30-36.
Horkheimer, M. and Adorno, Th. W. 2002. Dialectic of Enlightenment: Philosophical Fragments. Translated
by E. Jephcott. Stanford (CA): Stanford University Press.
Kajanova, Y. 2022. Musica rock. Suono, ritmo, affetto, e l’invenzione della chitarra elettrica. Milano-Udine:
Mimesis.
Kawamura, Y. 2005. Fashion-ology. An Introduction to Fashion Studies. Oxford: Berg.
Kramer, S. 2021. “‘They Can Buy, But Can’t Put On My Clothes’: Pearl Jam, Grunge, and Subcultural
Authenticity in a Postmodern Fashion Climate”. In Pearl Jam and Philosophy, edited by S. Marino and A.
Schembari, 139-164. London-New York: Bloomsbury.
Marcuse, H. 1969. An Essay on Liberation. Beacon Press: Boston.
Marcuse, H. 1972. Counterrevolution and Revolt. Beacon Press: Boston.
Marcuse, H. 1979. The Aesthetic Dimension. Beacon Press: Boston.
Marino, S., Mugnaini, G. and Reynolds, S. 2024. “Aesthetics and Musical Subcultures Today: A
Conversation with Simon Reynolds”. Scenari. Rivista semestrale di filosofia contemporanea, No. 19 (2):
255-270.
Mecacci, A. 2011. L’estetica del pop. Roma: Donzelli.
Mehldau, B. 2015. 10 Years Solo Live. 4-CD Box. Nonesuch Records.
Morena, C. and Pasquandrea, S. 2025. Brad Mehldau. Ritratto di un pianista eclettico. Torino: EDT.
Noë, A. 2015. Strange Tools. Art and Human Nature. New York: Hill and Wang.
Padalino, M. (2012). “Prefazione. Quella cosa chiamata grunge”. In G. Prato, Grunge is dead. Storia orale
del grunge, 9-11. Translated by S. Focacci. Odoya, Bologna.
Polverari, G. and Prevignano, A. 2008. Nirvana: Kill Your Friends. Testi commentati. Roma: Arcana Editrice.
Prato, G. 2012. Grunge is dead. Storia orale del grunge. Translated by S. Focacci. Bologna: Odoya.
Reynolds, S. 2006. Rip It Up and Start Again: Postpunk 1978-1984. London: Penguin Books.
Sahli, E. 2018. “Il grunge revival di Marc Jacobs, 25 anni dopo.” Vanity Fair, November 8, 2018. https://www.
vanityfair.it/fashion/news-fashion/2018/11/08/marc-jacobs-collezione-moda-grunge-perry-ellis-1993-2018.
Savage, J. 1992. England Dreaming- Anarchy, Sex Pistols, Punk Rock and Beyond. London: Faber & Faber.
Schott, G. 2021. “‘All of My Life, Just Like I Was One of Them’: Transitioning Punk”. In Misogyny, Toxic
Masculinity, and Heteronormativity in Post-2000 Popular Music, edited by G. Fosbraey and N. Puckey,
205-231. Cham: Palgrave Macmillan.
Scrima, S. 2023. Smells Like Kurt Spirit. Nirvana e filosofia. Roma: Arcana Editrice.
Sgarella, V. 2020. Seattle. La città, la musica, le storie. Bologna: Odoya.

5



Singer, O. 2015. “Marc Jacobs’ S/S93 Nirvana Tribute at Perry Ellis.” AnOther, June 4, 2015.
https://www.anothermag.com/fashion-beauty/7476/marc-jacobs-s-s93-nirvana-tribute-at-perry-ellis.
Tamm, E. 1990. Robert Fripp: From King Crimson to Guitar Craft. London: Faber & Faber.
Tomsett, P. 2021. Fifty Shades of Crimson: Robert Fripp and King Crimson. London-New York:
Bloomsbury.
Wilkes, E. 2026. “Smashing Pumpkins’ Billy Corgan says rock music was ‘purposely dialed down’ by
CIA and MTV from the late ’90s.” New Musical Express, March 4, 2026. https://www.nme.com/news/
music/smashing-pumpkins-billy-corgan-says-rock-music-was-purposely-dialed-down-by-cia-and-mtv-f
rom-the-late-90s-3932775.
Williams, H. 2019. “Patti Smith Interview: ‘Mozart Was a Punk Rocker.” The Independent, May 31,
2019. https://hollywrites.com/patti-smith-interviewmozart-was-a- punk-rocker.
Wilson, E. 2003. Adorned in Dreams: Fashion and Modernity. London-New York: I. B. Tauris.
Yaeger, L. 2015. “Slammed Then, Celebrated Now, Marc Jacobs’s Perry Ellis Grunge Show Was a
Collection Before Its Time.” Vogue, August 31, 2015.
https://www.vogue.com/article/marc-jacobs-perry-ellis-grunge-collection-90s-fashion
Stefano Marino is Associate Professor of Aesthetics at the University of Bologna. Since 2021 he has
been the Director of the Bachelor’s Degree Program in “Fashion Cultures and Practices” at the
University of Bologna (Rimini Campus). In 2021 he obtained the Italian National Scientific Qualification
as Full Professor. In 2025 he won the "Somaesthetics Research Prize" of the American Society for
Aesthetics. His main research fields include critical theory of society, phenomenology and
hermeneutics, philosophical anthropology, neopragmatism and somaesthetics, the aesthetics of
fashion, the philosophy of music.
Institutional website: https://www.unibo.it/sitoweb/stefano.marino4/en
Contact: Università di Bologna, Dipartimento delle Arti Corso D'Augusto 237, Rimini,
stefano.marino4@unibo.it

6



Marcus Zagorski: Phonognosis: sound and silence beyond
anthropocentrism

Abstract: For a diversity of authors, and across a variety of texts, the sounds and silence of the non-human
world have been associated with moments of profound ontological awareness. Such awareness opens itself
to the signs of a reality transcending ordinary experience, and it engenders a kind of knowledge (gnosis)
gained, in part, through sound (phono-). The term “phonognosis” is meant to identify this ontological
awareness that is concomitant with the conscious aural perception of the natural world, and this paper
outlines a theory for understanding it. My theory is presented in five parts. First, I begin with a number of
examples in which authors noted the sounds or silence that accompanied moments of profound ontological
awareness. Second, I survey some existing vocabularies and explanations of sound and silence and consider
their applicability to the idea of phonognosis. My third and fourth parts examine aspects of anthropocentric
and non-anthropocentric views of the world, respectively, and corresponding ideas about sound and silence.
The fifth and final part presents my conclusions and argues that phonognosis is both a way to understand
past texts that suggest views beyond anthropocentrism, and it offers a path we can follow today.

Keywords: soundscape, silence, ecocriticism, anthropocentrism, ontology
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Jouni Järvinen: Awaken Your Ears: Sound, Empathy, and
Political Possibility

Abstract: We are all familiar with how affective experience of listening to a favorite song, familiar sounds,
or sonic memories can be. Music and sound have the capacity to alter our thinking and can even facilitate
a political change, the Baltic Singing Revolution being a notable example. In this paper, I discuss the
political potential of sound, sonic encounters, and affective auditory learning and empathetic listening in
natural environments.

Scholarship in sound studies, ecoacoustics, and sensory ethnography has pointed to the complex ways in
which listening is shaped by context, memory, attention, and imagination. Attentive and relational listening
fosters the formation of novel sonic relations and opens a compelling pathway toward the discovery of
previously unrecognized experiential "sonic possible worlds," as argued by Salomé Voegelin (2014). Given
that listening, especially attentive listening, is an embodied and affective practice, it holds the potential to
profoundly shape one's worldview and foster meaningful connections with the more-than-human world.

As philosopher Don Ihde (2007) has noted, sound envelops rather than distances; it immerses the listener.
In natural environments, such as forests, this immersive quality is amplified, enabling the listener to
experience spatial and temporal relationships in deeply embodied ways. In this sense, soundscape
engagement and empathetic listening together constitute an auditory learning process that may serve as a
catalyst for transforming attitudes toward the natural environment, ultimately nurturing a heightened sense
of appreciation, ethical responsibility, and ecological care.

Keywords: Listening, empathetic listening, ecoacoustics, politics of listening
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Julijana Zhabeva Papazova: The Mystery of the Bulgarian
Voices and Lisa Gerrard – reinterpretation of the relationship
between West and East experiences

Abstract: The aim of this paper is to explore and analyze the collaborations between folk and popular
music scenes and experiences. Those collaborations are in the relation of East West societies and their
multileveled aspects of correlations and experiences throughout the history. The central aspect of the
analysis is the release of the album BooCheeMish (2018, Prophecy Productions) by the Mystery of the
Bulgarian Voices choir and Lisa Gerrard, with a purpose to reinterpret previously mentioned comparison
of West East cultures or between etic and emic musicological/ethnomusicological analysis of the choir
and its collaborations with western artists. Etic and emic approaches are used in different disciplines to
handle a range of different epistemological and methodological issues, such as the relationship between
researcher and research subject (Mostowlansky and Rota, 2020). With use of ethnographic research this
paper argues that etic approach has changed in the last couple of years. For example, analysis done by
etic researchers about western and local experiences of the music created by the Mystery of the
Bulgarian Voices.

Key words: Mystery of the Bulgarian Voices choir, Lisa Gerrard, etic, emic, ethnography.
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Aleš Opekar: Old Reviews, New Sources: A Reinterpretation of
the Second Czechoslovak Beat Festival Through the Lens of
Contemporary Press and Newly Discovered Archival
Documents

Abstract: In December 1968, the second Czechoslovak Beat Festival took place at Prague’s
Lucerna hall, marking the culmination of the domestic rock scene’s development to that point.
Despite the Iron Curtain, the scene had evolved in a way that was not isolated from Western
European and American influences. Following the onset of so-called normalization after August
1968, the scene disintegrated as a result of government restrictions, and the promising tradition
could not continue.

This paper examines how contemporary journalism documented the phenomenon at the time of
the event and how it was evaluated in later reflections. Our current perspective is more
comprehensive today thanks to the ongoing digitization of magazines and books. The targeted
interviews and analysis of unique documents—discovered only recently, particularly the estate of
one of the main organizers, Jiří Chlíbec, and a collection of recordings made and subsequently
deleted by Czechoslovak Radio—will provide the necessary context and connections to refine our
interpretation of the old press from today’s perspective.

Key words: rock, beat, festival, journalism, recordings
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Jan Blüml: Music Criticism under State Socialism: The Case of
the Czech Popular Music Magazine Melodie

Abstract: This contribution examines the functioning and content of the official Czech popular
music magazine Melodie, which served as a central platform for discussion of popular music from
the 1960s to the 1980s. Specifically, it examines the cultural-political and music-historical
circumstances that shaped its operation as well as its conceptualisations of popular music. The
contribution places Melodie in the context of analogous media in neighbouring socialist countries,
such as the East German Melodie und Rhythmus and the Polish Jazz (later renamed Magazyn
Muzyczny). In this regard, it offers an insight into popular music culture behind the Iron Curtain,
demonstrating the diversity of individual national scenes while also addressing the history of
East-Central European popular music media, which remains largely unexplored in
English-language scholarship.

Keywords: popular music criticism, journalism, Melodie, Eastern Bloc, state socialism
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Peter Michalovič: Zvonky, zvoňte [Bells, Ring] – A Musical
Event

Abstract: The research paper “Zvonky, zvoňte” attempts to define the status of a musical event—a
singularity—by drawing on the oppositions between the social logic of generality and the social logic of
particularity, as well as the aesthetics of identity and the aesthetics of contrast. This definition serves as a
methodological tool that makes it possible to interpret why the band Prúdy’s [Jets] album “Zvonky, zvoňte”
can be considered, in the context of Czechoslovak rock music and popular artistic culture in general, a
musical event par excellence. To support this hypothesis with sufficiently convincing arguments, it was
necessary to clarify the context that enabled the emergence of this event, how the album’s aesthetics and
poetics differ from contemporary productions, and how it influenced the development of subsequent
trends, particularly in Slovak rock music.

Keywords: musical event, musical logic of singularity, musical logic of universality, aesthetics of contrast
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Yvetta Kajanová: Holistic approach to pop music: A
Comparative and Multi-Dimensional Analysis of Pop Music
Legends

Abstract: The study looks at various historical approaches to the evaluation and interpretation of
popular music stars. While old methodologies examined pop music songs more from a statistical
perspective in terms of quantitative reach (number of albums sold, financial contribution to the music
industry, success in terms of domestic, regional, or global reach), newer research has focused on
musical analysis in terms of genre and style, thus expanding the strategy of musicology derived from
classical music. It was only the scope of cultural studies that acknowledged that a pop music song also
has a semiotic and semantic character for the listener; it does not progress from the simple to the
complex, but maintains the status of a construction of simplicity and an explicit, masterful statement.
The awareness of the artist's originality led to the formulation of interpretative variations in the use of
sound, the singer's vocal techniques, and instrumental uniqueness. A pop music song is often tied by
its originality to a subculture from which it draws specific elements, or rather, plunders them, thereby
shifting the interpretation of pop music from its original scope of cultural studies into the sociological
realm. It can therefore be said that the interpretative frameworks of pop music have expanded from
their original economic-financial boundaries to include the musical analysis of the song and lyrics, the
interpretative-analytical abilities of the artists, critical-stylistic identification, as well as sociological and
managerial aspects of pop music interpretation. Placing it into historical contexts and examining the
sources of pop music brings additional interpretative limits, pointing out that the only correct
interpretation of pop music is contained within a holistic approach. The comparison between sound
recordings and live performances offers a new methodological perspective on how different
soundscapes can be created for pop songs. The author shows different theoretical interpretations of
pop music through legendary pop stars such as Karel Gott, Oliver Dragojević, and Jožo Ráž, the
singer of the band Elán.

Key words: statistic interpretation of pop music, managerial interpretation of pop music,
critical-stylistic interpretation of pop music, semiotic interpretation of pop music, soundscape of pop
music, Karel Gott, Oliver Dragojević, Jožo Ráž, Elán
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Gary Carner (b. 1955, New York) is an American jazz historian, researcher, author, and producer
whose work focuses primarily on the life, music, and legacy of baritone saxophonist Pepper Adams.
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